
Varud Episode 15a

(0:23 - 2:09)

After a few moments, you are invited to enter the town. As you enter in, you can see a little bit
more clearly to the left and to the right, and you can see that to the left-hand side, where the
person who was previously like interacting with you, guarding you, whatever you want to call it,
entrance to the town, you can see they're off to the left and they are just uncontrollably excited.
Everything they have just heard just makes them, they can't hold themselves together, they're
kind of like jigging around, really excited, you can see that like, oh my god, they chose him.

They are ecstatic, and you can see that there are a couple of other people who are headed
towards the area. You see one of them is pushing or pulling along a bike with them, which seems
like pretty good, pretty clean, at least from the distance, and yeah, you're kind of allowed in,
Julian kind of walks ahead like arms open, just like nodding and smiling to people, just kind of
like, but nobody's saying much, kind of like after a certain point, you realize that nobody has said
anything, the town is eerily quiet, despite the amount of people in here, you would expect also
like smiles and laughter and maybe a little like hushed talking, nothing, nothing beyond a certain
point, almost like there's an invisible line that the town knows about, and beyond then, silence.
Ole is looking for a chance, whether it is like somebody walks up to the chosen one, Julian, or
whatever, he's looking for a chance for Julian to be distracted, where he is definitely, where he
needs to deliver some crucial information to the rest of his fucking team.

(2:09 - 2:17)

Mm-hmm. I'm waiting for this same opportunity. We're on the same page.

(2:18 - 2:41)

We're not on the same page. We're on the same page. No.

We are not so similar, you and I. I'm 22, you're 36. I have not killed anybody. I keep throwing that
in your face.

(2:47 - 4:14)

No, so I'm looking for a chance to like, deliver the information to my friends that I'm just like, that
guy's gonna fucking kill Abby. I don't, I don't, we need to be like, real fucking careful. I agree on
that.

I feel like we've just headed into the light instead here. The person that was originally standing
guard, or one of the two that were standing guard, like kind of like quickly rush over to you as
you're, I'm assuming you're following? We are following, but like I said, like I'm imagining
somebody walks up to the chosen one and like talks to Julian and talks to him or like does



something to distract him. And that's when I would like, oh, I'm going to slow down and like start
jiggling the chain of the bike.

And like when they turn around, I'm like, I think he's going to fucking try to kill you. Yeah. I'm
going to say you'll probably be able to pull that off, but you won't be able to get like too far in your
conversation as the guard that was like previously at the edge just kind of like quickly rushes over
to you.

Just, you can see them like side eyeing Abigail a little bit, just like overly excited, but then kind of
like very, very hushed. They put their face like really close to whomever is nearest to say Bryce
and just like, you're not allowed to talk beyond this point. And they kind of like continue holding
you to one side and they say, there's only designated places we're allowed to talk from this point
on.

(4:16 - 4:31)

We'll try to keep that in mind. Thanks. Fuck, Neil's going to fucking murder me.

(4:32 - 5:02)

No, he's going to murder you. They smile, they kind of look excited and are really glad that you've
taken on board their message. And then they head back to like where they were.

And yeah, probably the same person who ran off previously kind of runs back and just kind of like
smiles and waves excitedly at you guys. And then kind of again, as almost as if they're passing
an invisible line, they'd be able to start like whispering and then start talking. And you can
definitely hear that kind of murmuring as you like leaving behind you as you enter town.

(5:03 - 9:57)

On the left hand side, as you enter, you can see that there is the lava museum. It's still standing.
It looks fairly clear.

You do notice as you're walking around and headed down into the main part of town, you don't
see any remains of corpses. There's no like massive blood splatters. Yes, there's the occasional
like destroyed car, but that all seems to be like all in one place.

Like you see like, you know, probably a dozen destroyed cars in the car park of the lava museum.
Headed further in, you can see on the right that kind of it begins to open out a little bit as there's
not too much on the right. You can see the apothecary and you can see that there is a hotel
behind it.

Continuing to walk down on the left, you see that, yeah, there's a couple more buildings coming
into view. You can start seeing like Kronan and you can see like a little restaurant towards the



end with like this big tower very much next to it. Looks like a radio tower covered in various
dishes.

On the right hand side, after you kind of pass the lava museum, so after you pass where like the
hotels are kind of down that area, you notice like, yeah, there's there's the fuel station. You
definitely would have stopped here, especially if you had to go, for example, further across the
Vík. This is one of the last stops that you could feasibly get it before while the newer station a bit
further on.

And yeah, on the left, you see that there are a bunch of people that are like very slowly beginning
to make their way and they are all just deathly silent. Their faces may be excited and they're
definitely portraying a lot of excitement. This word has spread unbelievably quickly, but it's very
quiet.

Barely a sound can be heard as Julian continues to like lead all of you a little further into town.
You guys up for anything? We're the quiet part right now. Oh, yeah.

Well, this kind of sucks. Yeah. Are they so we come to a gas station? Yeah, let's say like, yeah,
you're coming to up to the gas station on the right, which has like some fuel pumps, charging
station has like the little alcohol store, the alcohol store.

That's not what I was thinking of. Yes, the alcohol store very slightly further on. But yeah, you
have like the fuel station itself, which if you've been through, you know, would have also a little
restaurant at the back.

It's an eatery, not really a restaurant, but yeah. Is his intention to take us to the left from here on
out deeper into town or is he seeming to be taking us towards the right, which would be to
continue the number one road? He's taking you like you would assume down the number one
road, but he actually veers you into the station. OK, like when you're kind of like going in there
again, it's just mostly cleared, except that you can see that there are two coaches because it's
really only good place to keep them.

Yeah, you can see that they're kind of like as you're walking around, you can see that they're like
in that car park area towards the back. Like so like at this point, we've been walking through most
of the town or at least on the main road. What's the situation regarding like homes and whatnot?
Like do we see lights on? Is there like scenes of like smoke in the air hinting at like fire and fuel
and so on? Oh yeah, you definitely see like bits of smoke coming up through like behind some of
the few trees, but there are some here.

You do see that there is a little bit of smoke coming off in the distance. You would probably know
this is where the smoke is, where more of the actual homes are, the residential part. Yeah, you
just see like odd bits of smoke coming up if you're really looking for it.



And OK, the other thing is since we're at this part of town, like we're really close to like the edge
of town at this point. So what do they have like regarding like a perimeter? Do they have like
overturned cars? Do they have a fence? So mostly like if you're looking out to the right, which is
where you would hope to have a bit more of a perimeter because that's kind of fields out in that
direction. Yeah, you do see like, you know, a fair amount of like cars made as a perimeter, like
some of those coaches.

You see a couple of like those very kind of mini buses that have those massive wheels that have
been like overturned, which comes from one of the tourist drivers around here. I want to mention
names, but they are being used as like some of that perimeter down the edge. But it is like a fair
step out.

But not all of it is. You can see they haven't quite finished like building it. But you do notice there
are a couple of people that seem to be wandering around in like twos or in threes and they are
like armed, not with guns, but they are armed as best they can be.

(9:59 - 10:26)

We're still in a quiet area? Yeah, you would think so. At least nobody has spoken. There's like a
little group of say like 20 people.

Other people were just really excited, but like, you know, just keep the numbers down, spread the
news later sort of thing. And yeah, like you guys and Abigail and the kind of little group are being
led behind like the N1 station. Isn't this a fine place, Julian? He turns and just puts a finger to his
lips.

(10:29 - 12:29)

As it holds up a hand as he turns around. He gestures for you to just, he smiles and just gestures
you to continue following. You find yourselves around the back of the N1 fuel station.

There is a couple of cargo containers, one of which is overturned and is kind of like just fucked
up. And you can see that there are a couple of like fairly strong looking people in the area who
have like pretty like big weapons, just so they could do some real damage. And they are mostly
congregated around like the cargo container that hasn't been overturned.

And you can see that Julian kind of like ushers everyone closer and indicates for Abigail to come
like a little bit closer. And she kind of looks at the three of you. No, I like, I'm like, no, no, come on.

Stop. He smiles. Bunch of the town come in and you can see that again, not although there's any
real perimeters, but like you can tell they've kind of begun to stop whispering as soon as they
entered this little area behind the cargo container between that little gap between it and the
backside building, the backside wall of the fuel station.



So you're kind of, he smiles and he comes over and talks to you and he says, what is it? I will
stop whispering. What is it? How is this going to happen? What is going to happen? Step by step,
please. Oh, of course.

Abigail here, as you notice, word has spread well. And you definitely see everyone kind of like
looking at her and very nervously like conversing with one another. Abigail will come and stand
with me and we'll do a little, I will talk a little bit about the hope and the joy that having someone
like myself out there in the world will bring to the rest of the world.

(12:29 - 12:49)

And we'll let Abigail share some of her knowledge on how things are going and her journey. And,
you know, then you guys should be able to leave. That's you guys.

All of us, of course. Of course. There's an unfortunate flaw.

(12:51 - 13:03)

I see. I see. What do you want? Fuck it, I'll do it.

I'm gonna incite that. Why are we inciting the obvious fucking lunatic? Okay, fine. No fail.

(13:04 - 13:34)

We don't get an improvement. You can think what you think. There's a flaw.

Happy is mute. She cannot speak. So I guess we're probably gonna have to speak for her.

So why don't we, the four of us, stand over here and you do your speech and we'll do our speech.
Ah, interesting. And you can almost see the cogs working in his head.

(13:35 - 14:34)

Well, I feel like it will potentially darken the message, cloud in it a little, to have all of you with her,
as long as that's okay with Abigail. Perhaps just one of you would be more reasonable. Does not
take all three of you to speak for her, does it? Well, the thing is, Abigail is her own independent
person and so on.

And we can't, like, it's trying to get the entirety of her from one person is a very difficult thing to
do. Do you believe your people to be protective over you? Of course they are. Then you might
suspect that we are the same towards... I understand that the acolytes of the chosen are very
protective over them.

(14:34 - 14:53)

But you must understand that occasionally we do need to speak and stand for ourselves. And



although I understand that, Abigail, you may have some problems communicating as such, surely
your message will be less interpretive if there are less people to interpret it. And he's looking at
her, not at you three.

(14:54 - 15:07)

How does she react? I'm gonna make her roll. I swear, if he lures her in with his charm, that's
ridiculous. If we lose Abby to the cult.

(15:08 - 15:16)

Wouldn't that be a fucking gas? All right, so I'm going to make him roll a charm and it's going to
be versus her bullshit meter. Insight. Insight, yes.

(15:24 - 15:33)

She reaches out and is going to grab the arm of whoever is closest. Okay, none there? Yeah,
okay. As indicated by Aethel pointing his pencil at him.

(15:34 - 15:58)

There may have been a conversation off air where we were like talking random scenarios and
almost this specific scenario came up somehow. No, I like, once he grabs you, I like elbow bump
you and you just like very micro movement, like I just jiggle the axe like that I have. I'm just like,
I'm sure that you will do a good job.

(15:59 - 16:15)

Oh, I am certain of it. As I intend to do a very good job of protecting my charge. Well, you don't
think I would do it? I axe him in the face.

This is over. This is all over now. This lunatic with a gun will threaten me no more.

(16:18 - 16:30)

No, yeah, like I will do a good job protecting my charge. I'm making definite fucking eye contact
with Julian. This is a threat, an unveiled threat of like, if something fucking happens, I'm just
coming for you.

(16:31 - 16:37)

Okay. He seems uncowed. He just nods and smiles.

(16:39 - 16:57)

And yeah, Abigail looks at you and just like indicates, just get over and get over with. Yeah, no,



like, I very much want to do that. But before I just, I just go like, sorry, Julia, like, this is obviously
a speech moment and everything.

(16:57 - 17:13)

Could we therefore just go over like the final points of this thing? So we aren't going to be like in a
clash or something like that. I have the utmost faith that Abigail's message will be unhindered. We
should be fine.

(17:13 - 17:32)

I understand that. But in the realm of theatrics and so on, of course, we want to be like...
Theatrics? You think what I do is theatrics? No, no, no, no, no, no. To like show of unity and so
on and all that, we need to be able to like be speaking the same message in a way.

(17:33 - 17:48)

But if we knew what that message was beforehand, we wouldn't be in a clash or something like
that. The message is hope and light. Could you be more specific? I'm sure Abigail would be more
specific.

(17:52 - 18:02)

Why don't you give me your bag? Yes. I take his bag. Do you have the encumbrance to take his
bag? No, I'm just putting it on my feet.

(18:02 - 18:34)

Oh, okay. And I'm going to dig through it and I'm going to make sure that the black box is close
enough to the top that if I have to abandon the bag, it will be coming with me. Yeah, no problem.

I'm pretty sure you have the encumbrance left for that because you don't have a lot of... Yeah,
yeah, yeah. Yeah, yeah. No problem.

No problem. Um, yeah, he, he steps to, um, so his back is pretty much up against the container,
um, the wall, um, where the gas station is. You can see a lot of the people are, and they are
definitely kind of jostling to get like much closer to Abigail.

(18:35 - 19:03)

Um, and she kind of reflexively just begins to take a few steps away from that chaos. Um, and
you obviously going with her or? Obviously, yes. Great, great.

Good, good, good. If I am both for this, then yes, I'm not leaving her alone. Um, yeah, uh, he
steps to, um, essentially position himself in the center of this little area, his back to the container,



a little closer to it.

(19:03 - 19:16)

Um, and he gestures for, um, yourself and Abigail to come and join him. He's taking furious
notes. Shut up.

(19:16 - 19:24)

No, you're doing the right thing. It was just that air, so I had to fill it. I'm like, I'm like figuring out a
few things here.

(19:24 - 19:31)

Okay, good, good. I was not trying to throw you under the bus. I was trying to give you extra
minutes or three seconds.

(19:35 - 19:43)

Yeah, um, I am always definitely on high alert. Like his skin is prickling. His ears are pinned.

(19:44 - 19:50)

He's, if he was a horse, he'd be biting people. Yeah, very fair. Just, just.

(19:55 - 20:25)

He opens his arms wide and he smiles and he says, kind of addressing the crowd above a
whisper, um, but it's obviously kind of contained in the slightly deadened area of sound. And, uh,
he says, as I have said before, we are blessed for though outside the perimeter, the darkness
has taken the world within this space, this space we have kept safe and sacred. We are a burning
light.

(20:25 - 20:44)

No infections, no more deaths. Not since the extinguishment have we lost another. I was chosen
to wield the flame of hope that lights our path in the darkness, chosen to walk in the darkness and
draw the fallen away from the alluring lights of Forthullar.

(20:45 - 21:02)

He mispronounces it even worse than I do. Those too lost to rejoin, those too tainted by the land
of ash and ice to rejoin the light, least they pull the rest of us into the dark. We have been saved.

(21:02 - 21:20)



Before us, this woman, and he points to Abigail and takes a few steps towards her and grabs her
wrist. This woman steps forward as another potential bearer of the beacon of light. And you can
tell he is taking, like, very small steps back.

(21:20 - 21:33)

It's kind of like gently pulling her towards him. We have been blessed once again by another
chosen. As a fucking Ludley Knott! As a fucking Ludley Knott! Axe, axe, like, lifted up.

(21:33 - 21:45)

I'm just like, no, you fucking don't! Stop that! Loud screaming. Everything around you freezes.
And he looks at you.

(21:47 - 21:58)

And you become aware as he is looking at you, holding your gaze all day. Anyone who isn't
looking at him. You become almost instantly aware.

(21:59 - 22:34)

In a moment of stillness, there is a huge rustling of sound from the people around you as each of
them come bring to bear a weapon of various shapes and sizes and point them at you early. Oh,
at that point, I'm just gonna shout out to the crowd like, this is what you believe in? This is what
you consider hope and light? The murder of innocents? He lifts his hands. They kind of begin to
rile themselves up, letting go of Abigail, who kind of just steps back into the three of you.

(22:34 - 22:41)

And she has her rebar just like 100% ready. I'm figuring she was in on your plan. So she's very
much ready to go with whatever.

(22:42 - 22:44)

This isn't a plan. This is happening. This is reaction.

(22:45 - 22:47)

Okay. All right. Either way, she doesn't want to be taken away.

(22:48 - 23:06)

Yes. You see him lift his hands as they, the kind of the villagers, the town folk around you begin
to get like, take a few steps forward. You feel one of them kind of like roughing up against your
layers, like one of them definitely has like something like hard and sharp pressed against the



back of your neck.

(23:06 - 23:08)

But he lifts his hands. Peace. Peace.

(23:09 - 23:13)

They speak not. Sorry. They know not exactly what they speak.

(23:14 - 23:24)

They are as protective of Abigail as you are of me. Let's not. Let's not spill any blood this day.

(23:24 - 23:27)

Perfect. So we can leave. And I start walking.

(23:28 - 23:42)

And I just start staring at her like, no, no, no, no, no, no, no, no, no, no. And as soon as he starts
saying everything, I'm just going to cut him off like, ah, no. We're leaving.

(23:43 - 23:44)

We're leaving. Thank you. Goodbye.

(23:46 - 23:52)

Guys. Yeah, I'm going to grab your bag. Uncomfortably, but I'm like lifting it and just like.

(23:54 - 23:59)

Oh man, do I do it? No. I want to though. It's really funny.

(24:01 - 24:06)

Do it. I will just keep going. Like we are innocent.

(24:06 - 24:10)

We have done nothing wrong. We are not here to cause any trouble. We are just passing
through.

(24:11 - 24:15)

We are just leaving. We are just trying to do the fucking thing. I'm going to grab you.



(24:15 - 24:22)

I'm going to say you need to tell them everything. I'm working my way there. I love this.

(24:22 - 24:27)

Like, hey man, we need to just tell them it. Hey, I'm getting there. Complete drop of anger.

(24:27 - 24:33)

Back to it. There is more than one reason that we are bringing her. She is a, she is a help for the
core.

(24:33 - 24:38)

She is the, the, the end. She's the answer to this whole fucking shit. Shitty situation.

(24:38 - 24:42)

All right. You want to stay here and be with this guy and be here. Fine.

(24:43 - 24:48)

Stay here. Do that. Let us then do the hard work of actually solving the fucking crisis.

(24:48 - 24:55)

Because we have the answer. And we are going to fucking answer this fucking shitty situation.
Take a persuade check.

(24:55 - 24:59)

Damn straight. I'm going to do that. Please only have five.

(24:59 - 25:03)

Can he buff? No. I'll take it as easy. I'll take it as easy.

(25:03 - 25:07)

Oh my God. Come on. Okay.

(25:08 - 25:15)

This is, this is perfect so far. So we just need. Oh, yes.

(25:16 - 25:19)



Okay. Hold on. I'm hearing lots of noise.

(25:20 - 25:30)

Do I spend seven luck to get an extreme? I feel like you kind of have. Yes. I will do that.

(25:30 - 25:36)

I will do that. I am happy to do that because somebody has to spend their luck points. There's like
20 fairly angry town people here.

(25:36 - 25:45)

I don't fucking care. I'm staring daggers at one guy and one guy only. Extreme success.

(25:45 - 25:55)

Yes. Are you sure about that? Yes. Now that I think about it, I actually, I accidentally took one too
many off.

(25:56 - 26:00)

You know what? I'll keep that one extra point spent. Yeah, whatever. Yeah, I'm fine with that.

(26:00 - 26:19)

I'm fine with that. I'm getting my rebates. You watch as you are yelling at him, as you are making
your case to the town, as Abigail like stands beside you and just like, yeah, yeah, this
motherfucker.

(26:20 - 26:42)

Not that mother, this motherfucker. Um, you quickly become aware that from the angry jostling
and the pushing of your friends, that many of them just slowly lower their weapons. The one that
has his, um, in the back of your neck, Ollie, just, you feel it being retracted and slowly pulled
away.

(26:43 - 26:46)

Okay, okay. This is good. This is good.

(26:47 - 27:02)

Ollie says, feeling the blade go away from his neck. He's telling the truth. If, if the four of us don't
make it out of here, then we cannot help you.

(27:03 - 27:23)



But the, the gift, this light, the immunity that you all, that he has, and that she has is not just for
him. It is not just for the people that he is extinguishing. It could be for all of you.

(27:25 - 27:29)

If we get out of here. That's right. I rip out the black box.

(27:31 - 27:36)

We've, we've got science. We've got data, blood, people, people. We, we, we're trying to get this
to scientists.

(27:37 - 27:45)

That's right. You, uh, hear someone from the crowd. They say, damn it.

(27:45 - 27:49)

I had something and then I threw myself off. Sorry. It was probably me being silly with a black
box.

(27:53 - 28:04)

Behold, science. Sorry about the peaking. Um, it's fine.

(28:05 - 28:17)

It will never sound good, but it will be cleaned up. The speech was passionate. The mic, the mic
felt it.

(28:18 - 28:36)

It's, it's, it's not going to be like, like as soon as I start shouting, you just cut in. Speech was
passionate. Um, one of them in the crowds, um, definitely not shouting and really not much above
a whisper.

(28:37 - 28:47)

But it's quiet other than your ricochets of sounds. Um, they say there are others. Multiple.

(28:48 - 28:58)

Yeah. We have, we have confirmed cases of several others. My grandma was, there are other
people in the world.

(28:59 - 29:07)



We are trying and we have ways. We are working our hardest to try and solve this whole thing.
And we can do it.

(29:07 - 29:22)

I know that we can do it. We have, all we got to do is get to the places where we can work on this
in peace and quiet in order to actually solve this. How do we know she's immune? How do we
know you're telling the truth? Fucking look at her.

(29:24 - 29:37)

Holy shit. Don't regress to like, whatever that thought is. Why, why does it matter how immune or
what immune she is? We are genuinely trying to work for this.

(29:38 - 29:45)

Turn on your radio tower. There are people in Vig, there are people in Scotland trying to work on
this. She doesn't look immune to me.

(29:46 - 29:54)

Well, too fucking bad. It's Julian, he's throwing his voice. No, just some fuck in the crowd.

(29:54 - 30:00)

Like I look to Abigail, I just go like, show me your arm. I'm sorry, just. She shrugs.

(30:00 - 30:08)

Yeah, she just kind of drops the rebar to the ground with a nice echoing sound. I'm just happy to
be here. No, no, she's making her point now.

(30:08 - 30:16)

She just takes her jacket off. And yeah, like you can see all along her arms, like all the various
scars. And she reaches up and she takes the dressing off of her neck.

(30:17 - 30:30)

What is Julian doing? Oh, he, you can do an insert check. While she's doing this to wow the
crowd, I just want to stare at Julian like, don't move. Don't you dare.

(30:30 - 30:36)

No, that's a fumble. No, that, no, no, no, it's not a fumble. Don't say it's a fumble.



(30:36 - 30:40)

I will fuck you with that. I just see the six upside down. I just go like, oh, shit.

(30:40 - 30:48)

It's a six zero. If you fumbled on a 60, then how low is your next kill? Well, it is at the bottom. You
shouldn't have rolled it.

(30:53 - 31:05)

I did roll a hard success though. Okay. He almost looks as if he wished the world won't open up a
hole beneath him and swallow him.

(31:06 - 31:19)

He is equal parts taken aback by there's loads of us to we're working on a cure to Abby really is
actually immune. Oh, son of a bitch. Because he didn't really know.

(31:20 - 31:26)

There was no proof and he was about to prove it. And her just throwing her jacket on the ground
or throwing. She has a massive bite mark to her neck.

(31:26 - 31:33)

So covered in them. Like, yeah, maybe you'll get one or two bites and be fine. But to get that
many and survive, you got to be immune.

(31:33 - 31:38)

There's no other choice. Her condition is just like it. Exactly.

(31:38 - 31:50)

She looks just like him. Very much so. So, yeah, he's just like part disbelief and just part like
watching what he has built on his assumptions just crumble all around him.

(31:52 - 32:09)

Abigail worked with me in selfless at Cafe Maggie. And on the day of, she was bitten. And she
ran off to distract the zombies, the infected, whatever we're calling them.

(32:09 - 32:19)

So that I had a chance to get away. And it wasn't until months, months later, until very recently,



that we came across her again. She's definitely immune.

(32:20 - 32:32)

She looks over as you say that. And yeah, kind of like that hard, like, go fuck yourselves look just
melts away. In also equally hushed tones.

(32:34 - 32:56)

In kind of like the quiet that echoes all around after your statements and your intents. Julian says,
just outside of town. There's a, there's a small tourist place we were going to visit.

(32:57 - 33:04)

Four by fours. They may not have a lot of fuel left in them. But that's where we store them.

(33:05 - 33:13)

You can take them as far as you need. Why should we trust you? You want to kill our friends. He
shakes his head.

(33:14 - 33:21)

No. We were going to see if she was immune. By alone.

(33:22 - 33:35)

Would have been more than enough. Are you telling me there's a single zombie in that fucking
container? He nods. Have you been bitten by that zombie? He nods.

(33:35 - 33:46)

He points to one of the fresher wounds. Well, we're not risking our friend's good life on a proof for
no good reason. You say risking her life.

(33:49 - 34:09)

We would say proving the existence of light. You have what you need to travel onwards. We of
the town shall provide this brave chosen one with what she needs for the rest of her heroic
journey.

(34:10 - 34:23)

Insight. Bits did not just turn from a murderous cult leader to sympathetic villain. Oh my god, is
this going to be a friendly hostile friendly? Oh my god, the coveted friendly hostile friendly.

(34:27 - 34:39)



V? Yes? I'm going to spend two luck points to make this an extreme success. You may. This
man, who's essentially core belief system kind of got shook a bit.

(34:40 - 34:43)

He thought he was the chosen one. There was another asshole. Not so chosen anymore.

(34:47 - 35:08)

Realizing that he is probably very quickly all using the uniqueness of his power over the people
around him. His position is kind of, you can see almost the cogs spinning of how do I make this
work for me? Yeah, I thought so. I'm looking for the right words to like throw in his face.

(35:09 - 35:17)

We need to be careful. Honestly, I think this is the moment to just bow out to just be like. No, we
need to dispose him.

(35:17 - 35:28)

He cannot still be their leader. He is going to get his class back into the people and turn back to
the system. We need him to admit that he was wrong, that he murdered people.

(35:29 - 35:56)

We need this like, I know it's stupid, but I want the full win. I don't want the half win. I think that he
knows that that's almost an impossibility if all of his people are hopeful for their own sake and not
just the worship of someone else's sake.

(35:57 - 36:21)

Well, then do we want to then rile up the people? Just be like, how many have died at this trial?
How many has he thrown? And kind of pinpoint him into a further bad looking corner. He's kind of
just handing us what we wanted to leave. But like, he's not great.

(36:24 - 36:33)

I think that we've stirred enough of his people that it would be extremely difficult for him to claw
back. Neil, there is always, you know. I still want to shoot him.

(36:35 - 36:42)

No, we can't just execute him. I feel like we're now at like close to the threshold where we can do
it and it's okay. I understand.



(36:42 - 37:09)

We all want to go to plan A, but we... I'm actually mad that he didn't push back more because
now it would look really bad if I did shoot him, right? Yeah, I mean... Charismatic, desperate men
often don't do things that may put them in more danger. It is like, how do I not lose my skin and
still maintain where I am? No, I point to him and I just go like, you're a liar. You are a fucking liar.

(37:10 - 37:14)

You want to be special, unique. You want to be the one. You are a soldier.

(37:14 - 37:22)

You should not be a leader. You should be out there helping people, not telling people what to
do. And you should not be feeding people to zombies to prove something or another.

(37:22 - 37:28)

You're a terrible human being. I can't believe that anybody would listen to you. This is awful.

(37:29 - 37:48)

People who claim to be special and are not, I would agree. People who use their position and
don't help, I would agree. But we were chosen.

(37:49 - 37:54)

You were not chosen. We were chosen to help. And we have.

(37:54 - 38:07)

Look at this town. And he gestures kind of to the back side of N1 and the wine store because
that's all you can actually see from where you are. And he says, we have not had a single death.

(38:08 - 38:19)

We have not had a single infection. And that could change with the slightest raise of our voices or
a bit of ruckus on our end. We have put in place.

(38:19 - 38:25)

Survival skills are not a choosing. You, right now, are threatening our peace. You have raised
your voice.

(38:25 - 38:36)



We're threatening your peace, maybe, but your people deserve better. No, you aren't. By
threatening me and raising your voice so that I get bit, what does that achieve? I get bit.

(38:36 - 38:44)

But my people here will also get bit. They will also get heard. Your raised voices puts them in
danger.

(38:44 - 38:56)

The rules that I have put in place. And thus we still speak quietly. And when I walk around, I pull
all those zombies to me and I put them far from our town.

(38:57 - 39:02)

This is what I do to keep us safe. That's really good. And that's great.

(39:02 - 39:08)

You should take pride in that. And I do. I do this for the people I care about.

(39:08 - 39:13)

And they should tell you that aspect of what you are doing for them. We do. We love him.

(39:13 - 39:23)

Shut up. Oh, if that's going to happen, I'm going to saddle up to the crowd and be like, Can you
believe this guy? Fucking hell, help us. Like he's throwing people in.

(39:23 - 39:25)

Oh, yeah. They haven't died. They've had accidents.

(39:26 - 39:33)

Oh, yeah, yeah, yeah. Now, I see this as a thing. We can continue to debate and raise voices.

(39:34 - 40:00)

And things will inevitably turn ugly for me, for our people, perhaps even for you. So how about
this? Take what this town has offered so that Abigail can get to where she needs to go and
continue her journey of saving the rest of the world. Or you could waste time here, putting us at
risk by raising your voices to prove that you are right.

(40:00 - 40:08)



I haven't. I have a thing. You can do two things to prove that you actually mean the best for the
world.

(40:09 - 40:21)

Number one, do not feed people you claim, who claim they are immune to creatures. Just let
them pass. You will refuse to let us pass.

(40:22 - 40:29)

You forced us into this situation. You could have waited. Heretics claim themselves to be the
messengers.

(40:30 - 40:42)

Number two, you will provide blood. Every single immune person who provides blood, their name
will be recorded. And their contribution will maybe work towards a vaccine or a cure.

(40:43 - 40:48)

Roll a besoid. Shit, I've got five in that. This is not on him.

(40:48 - 41:00)

This is on the crowd. Yeah. Do you think there's anything you could combine that skill with?
Anything? You don't have anything in socials, right? No.

(41:00 - 41:06)

You try your own language, man. I am going to get a little cheeky. All right.

(41:06 - 41:16)

Can I argue insight? I am looking at the crowd and I'm playing them a little bit. I will allow this
bullshittery. Yes, you can add half your insight.

(41:16 - 41:25)

All right, all right. Half my insight is 29. I want to, like, help, but I'm so scared that I would, like,
fuck it up.

(41:25 - 41:29)

Same here. I really want to be, like, a hype man in the background. Yeah, you tell them.

(41:30 - 41:37)



All right, I've got 44 in besoid with all these things added together. That's a 10 on the dice. Shit.

(41:38 - 41:41)

And that's a three. That's a 13. I guess the 47.

(41:42 - 41:52)

That's a hard success. That's a hard success. As you say this, the crowds, like, turn from looking
at you and look expectantly at Julian.

(41:54 - 42:01)

Give me your blood. Of course. To both things.

(42:01 - 42:08)

I've already said you could take the four by fours. No, stop. We appreciate the help.

(42:09 - 42:26)

Yes, yes, we appreciate the help. And your blood will be valuable for our future, everybody's
future. We just hope that passers-through in the future are allowed to be whatever, as long as
they're not them.

(42:26 - 42:31)

It's living versus them. Yeah, I'm handing you your medkit. Oh, yeah, yeah.

(42:32 - 42:36)

Sorry. Yeah, your medkit. Oh, yeah.

(42:36 - 42:50)

Like, as soon as they get it, they're like, come here. He stands and, like, rolls up slowly and
delicately. His dark long sleeves, no, his short sleeves.

(42:50 - 42:58)

Just kind of rolls it up a bit further. And he puts his arm out to you. Just, like, stand over there,
like, about there to get the veins out.

(42:59 - 43:03)

All right. Have to be as painful as possible. Sorry, missed it.



(43:03 - 43:07)

Oh, shit, missed it. Oh, fuck. Very narrow veins you have here.

(43:08 - 43:13)

Tiny little veins. Let me get the micro one. Get the smallest needle.

(43:14 - 43:19)

Gotta get the fresh stuff. Get the smallest needle possible. Just be the biggest dickhead in the
world.

(43:20 - 43:29)

No, you are able to extract one vial of blood. Yep. Of dickhead blood.

(43:30 - 43:35)

Oh, yeah, we're not naming. We're not putting his name on it. Dickhead's from the beak.

(43:35 - 43:41)

Scientist, you probably should put his name down. I'll put it in parentheses. Julian.

(43:44 - 43:55)

Oh, shit, does Julian have a last name? No, we haven't learned it yet. It's not going on there. If he
had a last name, he is the exact kind of person who would change it at this moment.

(43:56 - 44:00)

Do you think he'd be one of... Oh, no. He would just give himself a title. The Magnificent.

(44:00 - 44:11)

The Chosen. What are they on with that white eyelash? Yeah, we grab the fourth bike and we
start walking. You can take the bike as well.

(44:11 - 44:14)

Yeah. We're taking your bikes. We're taking your four by fours.

(44:16 - 44:32)

I just love the idea of only going over to the guy with the bike and just like, give me that. I was
promised it. Oh, V. Yeah, he does this and you can see the crowd.



(44:32 - 44:49)

Once they do it, they do a small clap. It doesn't make any noise, just putting their hands together.
He travels with you guys, follows you to the edge of town.

(44:50 - 45:01)

You can see that there are a couple of other townsfolk that follow along as well at a distance.
Again, eerily quiet. Just after you start taking blood, everything just on zip.

(45:03 - 45:29)

Yeah, he, along with some other townsfolk, just travel along with you until you hit that little
roundabout, which is really a two minute walk. Then you walk a bit further along and you pass the
signpost saying that the speed has changed and you continue on a little bit further. Off to the left,
you see this little track that leads to what looks like a small grayish building.

(45:30 - 45:58)

Yeah. When we have the first chance that we get to be like, at the very least, just the three of us,
I quietly tell the group, quietly enough that nobody else fucking hear it. Ask like, should we have
asked like about 10 now or something? I feel like we forgot about that part.

(46:00 - 46:16)

Still can. We should probably see if there's any food they can spare. I'm just really terrified that
we might just be giving them leverage by saying, is there a woman here by the name of Tina? No
relations.

(46:18 - 46:29)

I would ask the people and not a specific person. Should have asked the dork. I'm an idiot.

(46:32 - 46:41)

No, just fine asking him. Is he going to walk us all the way to the 4x4s? Yeah, that was kind of the
intention, yeah. All right, then we get to the 4x4s.

(46:41 - 46:51)

I'm going to check them out and make sure that they're fine to what I can... I actually would know
literally nothing about machines. My character knows nothing. He kicks the tire like, good.

(46:53 - 47:07)

Yeah, this is obviously how things work, right? He's made of rubber. Yeah, he basically is just



going to walk along with you. And kind of away from that, really kind of the earshot of the
townsfolk, kind of their eyes.

(47:07 - 47:17)

He kind of starts showing you guys how to use it, gives you the keys for it. And he kind of like
slips out of this weird persona to like, yeah, this is how you take care of it. This is how you start it.

(47:18 - 47:28)

You're probably going to run out of fuel. So just feel free to ditch it on the side. Be careful not to
do... And he goes through the safety stuff, like make sure you have all four points of contact when
you're doing this.

(47:28 - 47:38)

It might be easier if there's only two because it'll be quieter. You can take an extra fuel with you
rather than trying to spread it across four. He generally seems like he's trying to like, hey, there's
this and then there's that.

(47:38 - 47:54)

But he's much more like down to earth as if this is almost mechanic speak, which he catches
himself occasionally. Is there a picture of him somewhere around here? He worked here 100%.
He used to be a 4x4 tour guide.

(47:54 - 48:02)

Yes. Take a spot check. Absolutely not.

(48:02 - 48:05)

96. Oh, yeah. You have no idea.

(48:05 - 48:17)

You're probably just about keeping up with the 4x4 talk. Yeah. Two bikes sounds better.

(48:17 - 48:22)

Little bit more gas. As in like... Oh, sorry. I was way off mic.

(48:22 - 48:48)

As in what? Ditch the other two? Yeah, he said we can have four, but if we take only two of them,
we can have the rest of the gas in a tank. Oh. I'm just wondering, can we carry everything on only



two 4x4s? It wouldn't be comfy, but you could definitely get your packs.

(48:49 - 49:01)

You would probably have to go a little bit slow so you don't completely jostle the bikes off, but you
could probably split them across the back. It would be like a very precarious situation, but you
could probably do it. We have a strap.

(49:02 - 49:11)

We do have a single strap with no strapping mechanism because... It doesn't matter which strap.
We'll take all four. It sounds like otherwise anytime we go off-roading, it's going to be a hard
check.

(49:13 - 49:25)

I mean, to be fair, also, as you're traveling on, there are ditches. Just as me acknowledging you
guys and you should definitely know. So yeah, the idea of going off-road will be difficult in many
places.

(49:27 - 49:32)

We'll just take four. And yeah, if somebody fucking crashes their thing, we at least have a spare
one. All right.

(49:35 - 50:02)

Yeah, we get our stuff ready, load everything up, and yeah, I'm going to walk up to Julian and
like, all right, you seem to be, now that the people aren't here, a little bit down to earth. Did a
young girl pass through here from Hetla? His eyes go wide and he says, I don't know, actually.
Any more details? Her name was Tina.

(50:03 - 50:12)

She was about a year high. Last time I saw her on 17th of June, she had dark hair that came
down here, but she probably hacked at it. She pretends to be a journalist.

(50:13 - 50:18)

Doesn't pretend. She was doing pretty well. Sorry, old habit.

(50:18 - 50:28)

She was very much a fake journalist until like, three years ago when she broke a pretty good
case. Is she your girlfriend? No, my aunt. Niece.



(50:28 - 50:36)

Flanker. He nods and smiles. Yeah, I do recall someone passing through.

(50:37 - 50:47)

Tina? Yes. Yes, probably six, maybe five weeks ago. Oh my.

(50:48 - 50:59)

She just turned up, waited, came through and left again. Inside? Sure. That's an absolute fucking
honking failure.

(50:59 - 51:08)

Then you'll never know for sure. Yeah, bastard. All right.

(51:10 - 51:23)

Julian? I honestly, to a god I don't believe, say to you, you have murdered a person. And I hope
that you do it. You never let yourself do it again.

(51:24 - 51:38)

I'm disgusted by your actions. He takes a few steps back and he says, pleasure to meet you all.
Just so I understand the scene, how many people are here at the moment? I'm kind of just in this
four by four bit.

(51:39 - 51:51)

Basically just the five of you. The townsfolk are kind of like at the end of the path. In that case, I
look around the room, ran a bit like a biscuit.

(51:52 - 51:58)

Absolutely not. Absolutely not. Turn the key in my thing and I turn it off.

(51:59 - 52:04)

I am not entertaining this. Fine, fine. Keep them safe.

(52:05 - 52:17)

He just kind of lifts a hand as he walks to acknowledge he had. But yeah, he just continues
walking along the path. And yeah, you see the kind of little gaggle of townsfolk at the end who
just kind of gathered to watch.



(52:18 - 52:29)

As I drive past them, I yell, fix your radio tower. Listen to the fucking world. What's a radio tower?
No.

(52:29 - 52:40)

What do you mean, what's a radio tower? You live in Karlsruhe? OK, I'm turning around. I thought
it was called Karlsfuehler. It bends.

(52:40 - 52:50)

Oh, yeah. Bryce is going to give Abby a hug. Yeah, she reaches over and like, yeah, she hugs
back very much so.

(52:51 - 52:56)

Yeah. All right. All right.

(52:56 - 53:08)

And with that on your four by fours, you guys make your way down the path. And sorry, little
quads. And you make your way along the path.

(53:09 - 53:19)

You make your way along the road. And you see another kind of like setup of cars, very similar to
the ones that you came into. And you see that there are two people there, and they're kind of like
smiling and waving.

(53:20 - 53:39)

And they kind of give thumbs up as Abigail passes. Just kind of like you kind of hear a little
something from them, but you can't really tell because you make your way down that gap, which
is kind of only really just big enough for your kind of like quads, your four by fours to get down.
And yeah, you guys continue making your way along.

(53:39 - 53:55)

Why do we not ask them for food? Because we want to stay there zero seconds. You guys
continue down this road, and it is a bit of a trek. It is like quite clear.

(53:56 - 54:12)

There doesn't seem to be a whole lot of like earthquake damage on this side. And yeah, you don't
see that many wrecks into like, you know, the ditches nearby. You seem to have a fairly chill time.



(54:13 - 54:30)

The sun is definitely beginning to set after about maybe half an hour, hour-ish. And you become
where like, oh, we need to find somewhere to stop. As you continue along this track, you notice a
couple of buildings.

(54:31 - 55:01)

You notice one on the right, which is kind of like a smallish red and white building, probably not
much bigger than a barn. And you also notice a little bit along from that, a kind of largest grey
building, which it looks like there's a path that turns, sorry, it looks like there's a road that turns to
the right that has land head up on it. That would probably be some kind of like a kitchen area, like
a restaurant.

(55:03 - 55:08)

So you could take pals. Yeah. Just for a general idea of what that building might be.

(55:14 - 55:17)

Fail. Fail. On power? Yeah.

(55:18 - 55:22)

Yeah. Where's your power? 35. Why do I have 50 power? Because you're hardcore.

(55:23 - 55:30)

You know Iceland better than the Icelanders. Where did I get 50 power? You rolled it. Well, I did
roll it, but I have it on here too.

(55:30 - 55:43)

I mean, it is a success, but I'm just, I don't know why I have, all right. You're a powerful person.
Remember, we don't really know what we should be rolling here.

(55:43 - 55:52)

This is kind of ideas. Yeah. Like as you guys are approaching, yeah, you spot like the reddish,
like whitish building, which you think is probably just some sort of barn.

(55:53 - 56:16)

But the kind of bigger, greyer building, which has like a main road, main-ish road down to it.
That's like the, it's kind of like a mixture between a visitor center for like the local area, along with
also being a fuel station and like has, you know, a little bit of like an eatery there as well. We



might be able to find food there.

(56:17 - 56:22)

Let's try it. Screaming over the sound of four by fours. I would assume you came to like a slow.

(56:25 - 56:28)

Okay. Fair enough. Yeah.

(56:28 - 56:44)

You're able to like, you know, pass the barn and you decided that's the building you're going to go
for. You see the, the waterfall off to the left before you make the turning into Llanteran. And as
you get there, yeah, there is the big gray building.

(56:44 - 57:03)

There is a single white electric car, which is probably well defunct by this point. And yeah, you,
you see this building. The front is a little bit glass, but most of this building is like, you know, fancy
modern architecture that isn't all glass, but it's not normal brick.

(57:03 - 57:09)

It's kind of grayish in color. And there's like a big puffin on one side of it. Yeah.

(57:09 - 57:15)

This is what you see when you arrive. Yeah. I think I'm going to try to park our quad bikes close
to the back.

(57:18 - 57:31)

Oli is looking for the service crates they always have for the... Just before you get too far. Roll a
dodge. Can't dodge a bullet now.

(57:33 - 57:38)

Well, that bodes well. Squeeze me. Goodbye, Oli.

(57:38 - 57:44)

It was nice while you were here. You know what? It was nice while I was here. You're right.

(57:44 - 57:51)

Let's make it last longer. You're weighing your dice on dangerous superstition numbers. Yeah,



exactly.

(57:52 - 57:57)

This combination can't go wrong. No, you're not wrong. Fuck.

(57:57 - 58:04)

I need to fix this. I thought about it very hard. I have to do with 11.

(58:05 - 58:14)

As you come to a stop, I'd like each of you to make a spot, please. And I'm going to make one for
Abigail as well. Not a listen.

(58:14 - 58:20)

Spot. Okay. Hard success.

(58:20 - 58:25)

Damn. A fail. Hard success.

(58:27 - 58:52)

Oli, for those of you guys who got hard successes, you spot on the roof of this building a woman
who has her hair... Sorry, you spot this woman who has one of those thermal beanie hats on.
She's wearing a fairly big puffer jacket with a scarf. She has her face mostly wrapped up in this
scarf as well.

(58:54 - 59:06)

She's wearing a good overcoat. She looks like she's ready for this weather. Other than being
ready for the weather, her hands are bare as she is pointing a rifle in your direction.

(59:08 - 59:14)

And she yells out in Icelandic. And I apologize to you both. If I can even find it.

(59:17 - 59:23)

Oh, good God. I'm waiting for like a torrent of insults. I just really like the idea.

(59:24 - 59:26)

That worked surprisingly well. Oop. Bang.



(59:29 - 59:37)

Okay. Yeah, I slowed down. She kind of whistles and you're definitely able to spot her then.

(59:37 - 59:45)

But yeah, she has a gun pointed at you guys. Oh, no need for the gun, please. English.

(59:46 - 59:53)

Okay, then. And she doesn't exactly lower the gun. Where are you off to? We are not.

(59:54 - 59:59)

First things first. Hi. We are not a threat.

(1:00:00 - 1:00:08)

We just need a place to stay for the night. We're off to Vik, otherwise. Oh, okay.

(1:00:10 - 1:00:15)

Any of you bit? Yes, but it's been. It's complicated. Hours.

(1:00:16 - 1:00:33)

And we're going to have to do this rigmarole every single time, aren't we? Can we get like a
plaque or a card or something? Like, read this or? We can't get it verified, by the way. You can
almost hear that she's laughing as you guys are like between you. And she like lowers the rifle
and she says, yeah, no problem.

(1:00:33 - 1:00:38)

And she kind of like slings the rifle and she says, go around the front. I'll let you in. Thank you.

(1:00:39 - 1:00:50)

A little behind the scenes, the guys did a little bit of planning, which I wasn't privy to about what
they were going to do to handle what they thought the situation might be. And those plans clearly
played out in their favor. They did an amazing choices.

(1:00:51 - 1:00:56)

I did not expect to see coming. And do I wish there'd been more zombies, a little bit more social
manipulation? Well, of course I do. That would have been cool.

(1:00:56 - 1:01:04)



But what they did was like far superior, in my opinion, and the joys of, well, running a TC RPG.
So props off to them. They did a great job here.

(1:01:04 - 1:01:21)

If you didn't know, we have not only a video aspect of this where we're on YouTube, but we're
also on RSS feeds and podcasts of choice as audio only. So if you didn't know that video existed
or you didn't know there was an audio only version, you certainly do now. Just search Baroth
RPG and you will be able to find us.

(1:01:21 - 1:01:36)

If you're looking for something else to listen to a little bit later, because, you know, tomorrow's
episode isn't out right now, then I suggest you check out Across the Stars. Miserable earthlings.
I'm not impressed by what passes for entertainment on your planet.

(1:01:36 - 1:01:55)

But if you want to hear something with real taste, you'll listen to Across the Stars stream. You'll
get to see my exploits as I'm followed by three other idiots. A mechanic, some kind of space
paladin, and a disgusting rust bucket who I guess is supposed to be a medic.

(1:01:55 - 1:02:17)

There will be spaceships shooting other spaceships, monsters, galactic crusade, space molotovs,
and really, who doesn't love all that garbage? We'll be on YouTube and on Patreon so you can
give me all your money. Across the Stars stream releases the first Saturday every month on
YouTube and on Patreon.
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